
  

 
 

SUZANNE TREISTER 
b. 1958, London, UK 
Lives and works in Brooklyn, NY 
 
 
EDUCATION  
 
1982 Brighton Polytechnic 
1981 BA Hons, St. Martins School of Art 
1978 Brighton Polytechnic  
 
 
SOLO EXHIBITIONS 
  
2021 TECHNOSHAMANIC SYSTEMS: New Cosmological Models for Survival, Matt’s Gallery, London, UK (online) 
2020 #WIP: Work in Progress / Working Progress, Queer Art Projects (online) 

SURVIVORS, school, Vienna, Austria 
HFT The Gardener/Outsider artworks, Österreichische Gesellschaft vom Goldenen Kreuze (OEGGK), Vienna, 
Austria 

2019 The Escapist BHST (Black Hold Spacetime), Digital Commission, Serpentine Galleries, London, England 
From Survivor F to the Escapist BHST (Black Hole Space Time), Annely Juda Fine Art, London, England 
SURVIVOR (F)/The New Planet, Sunset Digital Billboards project, IF Innovation Foundation, Los Angeles, CA 
SURVIVOR (F), Fig-futures, The Box, Plymouth, England 

2018 Le Voyage a Bordeaux de Suzanne Treister – Histoires paralleles et recits excentriques, CAPC muse d’art 
contemporain de Bordeaux, France 

2017 Works from SURVIVOR (F), IMT Gallery, London, England 
2016 HFT The Gardener, P·P·O·W, New York, NY; Annely Juda Fine Art, London 
2015 HEXEN 2.0, Fig-2, ICA, London, England; Aksioma Project Space, Ljubljana, Slovenia 

Rosalind Brodsky’s Electronic Time Travelling Costumes and Cookery Shows, Kunstverein München, Munich, 
Germany 
Post-Surveillance Art, Acting Out Festival, Primary, Nottingham, England 

2014 Post-Surveillance Art, Maggs Counterculture, Maggs Gallery, London 
2013 HEXEN 2.0, P·P·O·W, New York, NY; Cleveland Institute of Art, Cleveland, OH 

GRIMOIR DU FUTUR, Espace Multimedia Gantner, Bourogne, France 
In The Name of Art and Other Works, Annely Juda Fine Art, London 

2012 HEXEN 2.0/ Literature, WORK Gallery, Kings Cross, UK 
HEXEN 2.0, Science Museum, London; Hartware Medien Kunstverein, Dortmund, Germany; D21 Kunstraum, 
Leipzig, Germany 
THE REAL TRUTH A WORLD’S FAIR, Raven Row, London, UK 

2011 Galerie GP&N Vallois, Paris, France 
Hexen 2.0, DEATH BE KIND, Melbourne, Australia 

2009 MTB (Military Training Base), Alma Enterprises, London 
2008 NATO Black Dog Publishing, London 

J Projects, Annely Juda Fine Art, London 
HEXEN 2039 and Alchemy, Galerie Lorenz, Frankfurt, Germany 
Alchemy, P·P·O·W, New York, NY 
HEXEN 2039, Kunstverein Langenhagen, Germany 

2007 HEXEN 2039, Skolska 28, Prague, Czech Republic; New Art Gallery Walsall, UK; City Lights, San Francisco, CA; 
Star and Shadow Cinema, Newcastle upon Tyne, UK 

2006 HEXEN2039, CHELSEA space, Warburg Institute, Ognisko Polskie, Science Museum, British Museum, Dana Centre, 
Funded by Arts Council of England 
VESNA, Commission for 'Art under construction: the Balkans in context,’ City Atrium, Social Sciences Building, City 
University, London 

2004 Operation Swanlake, Annely Juda Fine Art, London 
Kunstlerhaus Bethanien, Berlin, Germany 
MOP project space, Sydney, Australia 

2001 Rosalind Brodsky Music case history. Briefcase project, Hollywood Hotel + mobile, Sydney, Australia 
2000 Sightings/Archives from the Institute of Militronics and Advanced Time Interventionality, Digimatter/Grey Matter, 

Sydney, Australia 
Sightings, Greenaway Gallery, Adelaide, Australia 

1999 Odyssey (an investigation into the lives of Rosalind Brodsky and Pope Alice), Institute of Modern Art, Brisbane, 
Australia 



  

 
 

No Other Symptoms - Time Travelling with Rosalind Brodsky, Artspace, Sydney, Australia; Freud Museum, London, 
UK 

1997 Dying for your sins, Australian Centre for Contemporary Art, Melbourne, Australia 
1996 The Tannery-project space, London, UK 

Dying for your sins, Institute of Modern Art, Brisbane, Australia 
Kitsch'n Shrink, Greenaway Gallery, Adelaide, Australia 

1995 Mizuma Art Gallery, Tokyo, Japan 
1994 Would you recognise a Virtual Paradise? and other paintings, Contemporary Art Centre of South Australia, 

Parkside, Australia 
Q. Would you recognise a Virtual Paradise?, Australian Centre for Contemporary Art, Melbourne, Australia 

1993 Q. Would you recognise a Virtual Paradise?, Exeter Hotel, Adelaide, Australia 
Recorded Evidence: Prosthetic Speech, [RE] Gallery, Adelaide, Australia 
Software Union Gallery, University of Adelaide, Adelaide, Australia 

1992 Edward Totah Gallery, London 
Between the Clues lies the Evidence, PostWest, Adelaide, Australia 

1990 Edward Totah Gallery, London 
Kerlin Gallery, Dublin, Ireland 
Ikon Gallery, Birmingham, UK; Spacex, Exeter, UK; Oldham Art Gallery, Oldham, UK; The Minories, London, UK; 
Darlington Arts Centre, Darlington, UK; Nottingham Castle Art Gallery, Nottingham, UK 

1988 Edward Totah Gallery, London 
1985 Edward Totah Gallery, London 
 
 
SELECT GROUP EXHIBITIONS  
 
2021 Open World, Oklahoma Contemporary, Oklahoma City, OK 

Technoschamanismus, Hartware MedienKunstVerein (HMKV), Dortmund, Germany  
ECLIPSE, 7th Athens Biennale, Athens, Greece 
The Earth is Flat Again, Muzeum Sztuki, Łódź, Poland  
ISKRA DELTA, Ljubljana Biennale of Graphic Arts, Ljubljana, Slovenia 
The Great Invocation, Garage Rotterdam, Rotterdam, Netherlands  

2020 Common Knowledge – Ideas to Counter the Information Crisis, BIO26 | Biennial of Design, Ljubljana, at the 
Kunstgewerbemuseum, Dresden, Germany  
QUANTICA, Le Lieu Unique, Nantes, France 
We Never Sleep, Schirn Kunsthalle, Frankfurt, Germany  
Ikon in the 1990s, Ikon Gallery, Birmingham, England  
Soft Bio Reconfigurable, EPFL ArtLab, Swiss Federal Institute of Technology, Lausanne, Switzerland  
disturbance: witch, Spandau Citadel, Berlin, Germany (forthcoming) 
Zahl, Rythmus, Wandlunh – Emma Kunz und Gegeswartskunst, Kunsthalle Ziegelhütte Appenzell, Switzerland 
OFF-Biennale 2020 – Inhale!, ISBN books & gallery, Budapest, Hungary  
You Say You Want a Revolution: Records & Rebels 1966-70, La Vilette, Paris, France 
Plant Revolution!, Museo La Tertulia, Cali, Colombia  
BIG D@T@! BIG MONEY!, Halle 14 – Zentrum für zeitgenössische Kunst, Leipzig, Germany 
Leaning on the Past, Working for the Future, WUK/Kunsthalle Zielgelhütte Appenzell, Switzerland 
The new outside, online, Upstream Gallery, Amsterdam, Netherlands 
Not Without My Ghosts, Hayward Gallery touring exhibition, Drawing Room, London, England  
Hell is a Place on Earth. Heaven is a Place in Your Head., online, P·P·O·W, New York, USA 
Splendid Isolation, Annely Juda Fine Art, London, England 
Open World: Video Games & Contemporary Art, Currier Museum of Art, Manchester, NH, USA 
The Collectors Room (Houdini), JGM Gallery, London, England  
Broken Symmetries – Art x Physics, Natinal Taiwan Museum of Fine Arts, Taiwan  
Shaking the habitual, Galeria Duarte Sequeira, Braga, Portugal 
QUANTUM: IN SEARCH OF THE INVISIBLE, iMAL, Brussels, Belgium  
Rhizomatic Spell, Kavlitar Gallery, Prague, Czech Republic 
Narcisse ou la floraison des mondes, Frac Nouvelle-Aquatain MÉCA, Bordeux, France 
INHALE!, OFF-Biennale Budapest, Hungary 

2019 Narcisse ou la floraison des mondes, Frac Nouvelle-Aquitaine MÉCA, Bordeaux, France 
BIO26| Common Knowledge, Ljubljana Design Biennial, Museum of Architecture and Design (MAO), Ljubljana, 
Slovenia  
Plant Revolution!, CIAJG, Guimãraes, Portugal  
Open World: Video Games & Contemporary Art, Akron Art Museum, Ohio 
Mud Muses, A Rant About Technology, Moderna Museet, Stockholm, Sweden  
Hadaly et Sowana, cyborgs et sorcières (Witches and Cyborgs), Espace Multimédia Gantner, Bourogne, France 



  

 
 

Nothing Less! Hundred Years of Women's Suffrage, Austrian Cultural Forum, London, UK 
1000 Ecologies, Le Commun, Bâtiment d’Art Contemporain, Geneva, Switzerland 
ON EDGE – Living in an age of anxiety, Science Gallery, London, UK  
The Seventh Continent, 16th Istanbul Biennial, Istanbul, Turkey 
Age of You, Museum of Contemporary Art, Toronto, Canada 
What Lies Within: Centre of the Centre, Museum of Contemporary Art and Design (MCAD), Manila, Philippines 
Tainted Love, Canberra Contemporary Art Space, Canberra, Australia  
ZKM Seasons of Media Arts, City of Participative Visions, Public spaces Karlsruhe, Germany  
Supernormal Festival, Braziers House, Braziers Park, Oxfordshire, England 
Computer Grrrls, MU, Eindhoven, The Netherlands  
Video art programme, MACRO Museum, Rome, Italy 
Zoextropy. The Posthuman Beauty, Museum Centre del Carme, Valencia, Spain 
Augmented Humanity / Umanità Aumentata, WILD MAZZINI - Data art gallery, Turin, Italy  
TRANS WORLD, Nicodim Gallery, Los Angeles, USA & Nicodim Gallery, Bucharest, Roumania 
Through the Black Mirror, in association with Reality Turn conference, Luznava Manor, Rezekne, Latvia 
You Say You Want a Revolution: Records & Rebels 1966-70, Melbourne Museum, Melbourne, Australia 
New Age, New Age: Strategies for Survival, DePaul Art Museum, Chicago, IL 
Ocular Inc, Thameside Studios Gallery, London, UK 
Smoke and Mirrors: The Psychology of Magic, Wellcome Collection, London, UK  
QUANTICA, CCCB Barcelona, Spain 
FMR LINZ 019, Linz, Austria  
Phytopia, Glynn Vivian Art Gallery, Swansea, Wales 
Computer Grrrls, La Gaîté Lyrique, Paris, France 
Drawing Biennial 2019, The Drawing Room, London, UK 
Liquid Crystal Display, MIMA, Middlesbrough, UK  
Postcards from the Edge, Bortolami Gallery, New York, NY  
Des attentions, Centre d'art contemporain d'Ivry - le Crédac, Ivry-sur-Seine, France 

2018 Divided We Stand, Busan Biennale 2018, Busan, South Korea 
QUANTICA, FACT, Liverpool, England; CCCB, Barcelona, Spain; Le Lieue Unique, Nantes, France; iMAL, Brussels, 
Belgium 
Liquid Crystal Display, Site Gallery, Sheffield, England 
At the Gates, Talbot Rice Gallery, The University of Edinburgh, Scotland 
Agency, NOME, Berlin, Germany  
The War of Nerves: Psychological Landscape of the Cold War, The Wende Museum, The Armory, Culver City, 
California, USA 
Computer Grrrls, Hartware MedienKunstVerein (HMKV), Dortmund, Germany 
BLACK LIGHT: Hermetic Traditions in Contemporary Art Since the 1950s, Centre de Cultura Contemporània de 
Barcelona (CCCB), Barcelona, Spain 
Perpetual Uncertainty, Malmö Konstmuseum, Sweden 
When Facts Don't Matter, Lismore Castle Arts, Lismore, Ireland 
Cloudbusters. Intensity vs Intention, Tallinn Print Triennial, Contemporary Art Museum of Estonia (EKKM), Tallinn, 
Estonia 
Art Night/Hayward Gallery commission, SURVIVOR (F) + Interplanetary Dresses for Space Travel, Battersea 
Power Station hoardings, London, UK 
Altered States. Substances in Contemporary Art, Kunstpalais & Stadtische Sammlung Erlangen, Germany 
Magic Circle, Kunstraum Niederösterreich, Vienna, Austria 

2017 Hybrid Landscapes, Digital Catapult, London, UK 
Open Codes, Living in Digital Worlds, ZKM, Karlsruhe, Germany 
Parapolitics: Cultural Freedom and the Cold War 
Draft Systems, WRO Art Center, Warsaw, Poland 
SPIRITUALIZED, Irish Museum of Modern Art, Dublin, Ireland 
Artefact: The Act of Magic, Stuk Kunstcentrum, Leuven, Belgium 
Alien Ecologies, Transmediale 2017, Haus der Kulturen der Welt, Berlin, Germany 
Postcards from the Edge, Metro Pictures, New York, NY 
Underlying system is not known—Current trends in pattern and repetition, Western Exhibitions, Chicago, IL 
0100011111010100, Le numérique dans les collections des FRAC du Grand, Maison de la Région, Strasbourg 

2016 New World Order, Casula Powerhouse, Sydney, Australia 
The Museum of Rhythm, Muzeum Sztuki ms 1, Lodz, Poland 
The Fevered Spectres of Art, Edith-Rus-Haus, Odenburg, Germany 
The World Without Us, Hartware MedienKunstVerein, Dortmund, Germany 
Perpetual Uncertainty, Bildmuseet, Umea, Sweden 
Anarchronism, Espace Multimedia Gantner, Bourogne, France 
Hailweed, Auto Italia, London, UK 



  

 
 

The Hellstorm Chronicle, Galerie Barbara Weiss, Berlin, Germany 
500 años sin lugar: un regreso a la isla de Utopia, La Fundacio Palma Espai d’Art, Palma, Mallorca 
HFT The Gardener, Liverpool Biennial, LJMU Exhibition Research Centre, Liverpool, England 
Perpetual Uncertainty, Bildmuseet, Umea, Sweden 
Fourteen Turns: Meditations on a Coffee Mill, Lubomirov/Angus-Hughes, London, UK 
Signal to Code: 50 Years of Media Art in The Rose Goldsen Archive, Hirshland Exhibition Gallery, Cornell 
University, Ithaca, NY 
You Say You Want a Revolution? Records and Rebels 1966-1970, Victoria and Albert Museum, London, UK 
WE transform: Design between Dystopia and Utopia, Neues Museum, Nuremburg, Germany 
Third Nature: On Infrastructure, Alchemy and its Futures, Hessel Museum, Bard College, Annandale-on-Hudson, 
NY 

2015 Infosphere, ZKM Center for Art and Media, Karlsruhe, Germany 
I See, So I See So. Messages from Harry Smith, Temporary Gallery, Zentrum fur Zeitgenossische Kunst, Cologne, 
Germany 
Digitale Demenz (Artificial Intelligence), EIGEN + ART Lab, Berlin, Germany; Hartware Medien Kunst Verein, 
Dortmund, Germany 
Control Mode Feedback, HALLE 14, Leipzig, Germany 
Aire de Jeu, Extension du Domaine du Jeu (Broadening of the game-field), Le Nouveau Festival du Centre 
Pompidou 6th edition, Espace 315, Centre Pompidou, Paris, France 
Test Exposure, 16th Media Art Biennale WRO 2015, WRO Art Center, Wroclaw, Poland 
Welcome to the Future! the floppy cd-rom revolution (or the short life of born-digital art), iMAL, Center for digital 
cultures and technology, Brussels, Belgium 
Drawing Biennial, Drawing Room, London, UK 
Sex Shop, Transition Gallery, London, UK 
RARE EARTH, Thyssen-Dornemisza Art Contemporary, Vienna, Austria 
Graphics Interchange Format: 25 Years of Focal Point Gallery, Focal Point, Southend, England 
Island – Adaptation II, g39, Cardiff, Wales 
Algorithmic Rubbish: Daring to Defy Misfortune, Stedelijk Museum Bureau Amsterdam, The Netherlands 
Anachronism, iMAL, Center for digital cultures and technology, Brussels, Belgium 
Anonymity no longer an option, SEVEN, Pierogi Gallery, Brooklyn, NY 
De Dingen en De Materialen/Things and Materials: Glass, Het Nieuwe Instituut, Rotterdam, The Netherlands 
Edge of Control, Academy of Media Arts, Cologne, Germany 
Telling Lies, Rua Red, Dublin, Ireland 
Postcards from the Edge AIDS Benefit, Luhring Augustine, New York, NY 

2014 A Politics of Drawing: Proposal for a Method of Transformation, Barbara Walters Gallery, Sarah Lawrence 
College, Bronxville, NY 
Social Factory, 10th Shanghai Biennale, Shanghai, China  
L’avenir (looking forward), 8th Biennale de Montréal, Québec, Canada 
Média Médiums, YGREC Gallery, Paris, France 
Imagination of Matter: An Exhibition in Memory of Monica Ross, New School House Gallery, York, England 
ING Discnering Eye, Mall Galleries, London 
Sex Shop, Folkestone Triennial Satellite Exhibition, Folkestone, England 
Treasure of Lima: A Buried Exhibition, T-B A21 – Thyssen-Bornemisza Art Contemporary, Vienna/Cocos Island, 
Costa Rica 
BLACKMODULAR (first edition), Modern Art Projects, House of Joyce Hinterding and David Haines, Lawson, Blue 
Mountains, Sydney, Australia 
Networks in Reverse, curated by Lars Bang Larsen, lecture performance at Radical Enlightenment symposium, 
Adelaide Festival, Artists’ Week, Adelaide, Australia 
The Art of Tarot, The Bank, Eye, Suffolk, England 
Outrageous Fortune: Artists Remake the Tarot, Phoenix Gallery, Exeter, England 
Songes numeriques, Gymnase-espace culturel, Fort Griffon a Besancon, l’Universite de Franche-Comte, France 
Of Haxan and HEXEN 2.0 Curious Matters Forum, curated by Petra Lange-Berndt, University College, London 

2013 The Whole Earth. California and the Disappearance of the Outside, Haus der Kulturen der Welt, Berlin, Germany 
Systemics #2 - As we may think (or the next world library), Kunsthal Aarhus, Denmark 
A World of Wild Doubt, Hamburger Kunstverein, Hamburg, Germany 
Drawing Biennial 2013, The Drawing Room, London 
Radical Enlightenment. A Symposium on Cybernetics and the Soul, Palais de Tokyo, Paris, France 
Chick Lit: Revised Summer Reading, Tracy Williams Ltd, New York, NY 

2012 The Museum Problem, Frutta, Rome, Italy 
Malas Escrituras, Galeria Nieves Fernandez, Madrid, Spain 
RADIANT CASANOVA / LOHN DER ANGST / DIE HITZE IN PARIS / HEXEN 2.0, Laura Mars Grp, Berlin, 
Germany 
Mutatis Mutandis, curated by Catherine David, Secession, Vienna, Austria 



  

 
 

THERE IS NOT AND NEVER HAS BEEN ANYTHING TO UNDERSTAND!, ASC Gallery, London 
Papier a en-tete (Letterhead), Cabinet du livre d'artiste, Rennes II University Gallery, France  
Collection Espace multimédia gantner, Festival Electrochoc, Abattoirs a Bourgoin-Jallieu, France  
The Curator's Egg, Altera Pars, Anthony Reynolds Gallery, London 
Intersections: Science in Contemporary Art, Weizmann Institute of Science, Rehovot, Israel 
Plus ou moins sorcières 3/3: Hugger-Mugger, La Maison Populaire, Montreuil, Paris, France 
Turn to Red, FLOOD, Dublin, Ireland  
Horticulture, Galerie Lorenz, Frankfurt, Germany 
Utopia - oder die Sehnsucht nach dem Nichts, Galerie Panko, Berlin, Germany 

2011 Remise en Jeu, La Kunsthalle Mulhouse Centre d’art contemporain, France 
Art/Systeme/Poesie, In Situ / Fabienne Leclerc, Paris, France 
Everyday, Ruskin Gallery, Cambridge School of Art, England 
The True Artist Helps the World by Revealing Magik Truths, D21 Kunstraum Leipzig, Germany 
Nouvelles du Jour, JTM Gallery, Paris, France  
Secret Societies, Schirn Kunsthalle Museum, Frankfurt, Germany 
The Big Society, Galerie GP&N Vallois, Paris, France 
Drawing 2011, Biennial Fundraiser, The Drawing Room, London 
Outrageous Fortune, Focal Point Gallery, Southend, UK; Queens Hall Arts Centre, Hexham; Jersey Arts Centre, St. 
Helier; Mac, Birmingham; The Gallery, York College, York, UK 
Works from the collection of Espace Multimédia Gantner, Bcubico, Recife, Brazil 

2010 Making Ships in Bottles, Café Gallery, Centre of Southwark Park, London 
4 x 6 inches, Galerie Lorenz, Frankfurt, Germany 
East End Promise: A Story of Cultural Migrants 1985-2000, Londonewcastle Project Space, London 
Shift Electronic Arts Festival, Basel, Switzerland  
Art numérique de la Collection de l'Espace Multimedia Gantner, Galerie de la Scène Nationale, Le Granit à 
Belfort, France 
Cross-fades. Reconstructing the Future, Shedhalle Zurich, Switzerland  
Parallel Re Mix, Leonard Hutton Gallery, New York, NY 
London Psychogeophysics Summit, with SPACE Media Arts, openmute.org and HTTP gallery/Furtherfield 
Making Ships in Bottles, CGP, Southwark Park, London, UK 
Reinventing Ritual, Contemporary Jewish Museum, San Francisco, CA 
Magic Show, Grundy Art Gallery, Blackpool; Tullie House Museum and Art Gallery, Carlisle; Chapter, Cardiff, 
Wales; Pump House Gallery, London, UK 
Awake are only the Spirits, Center for Contemporary Art, Torun, Poland 
Should I Stay or Should I Go, A question rehearsed by RUN, 5th Anniversary Exhibition, CHELSEA Space, London 
Documentalist, Collective Gallery, Edinburgh, Scotland 

2009 Magic Show, Quad, Derby, England 
Insiders - pratiques, usages, savoir-faire, Museum of Contemporary Art, Bordeaux, France 
Scorpio's Garden, Temporary Kunsthalle, Berlin, Germany 
Planet of Signs, Le Plateau Art Center, Paris, France 
Image Search, P·P·O·W, New York, NY 
Tactical Support: Curator's Choice, Tracy Williams Ltd, New York, NY 
Awake are only the Spirits, Hartware MedienKunstVerein, PHOENIX Halle, Dortmund, Germany 
The Secret of the Ninth Planet, CCA Curatorial Practice Exhibition, Queens Nails Projects, Photo Epicenter and the 
Studio for Urban Projects, San Francisco, CA 
Histoires a l'ere numérique - works from the collection of Espace Multimédia Gantner, [plug.in], Basel, Switzerland 
Reinventing Ritual: Contemporary Art and Design for Jewish Life, The Jewish Museum, New York, NY 

2008 By Invitation Only 2, Kinz, Tillou + Feigen, New York, NY 
Bad Year Blimp, Alma Enterprises, London, England 
The Disarmory Show, a dBfoundation project, 201 Mulberry Street, New York, NY 
Gegen den Strich, Bielefelder Kunstverein, Germany 
Tina B, The Prague Contemporary Art Festival, Billboard Text Art - EMERGING WOR(L)DS, Prague 
Obama Fundraiser, P·P·O·W, New York, NY 

2007 Gegen den Strich, Kunstlerhaus Bethanien, Berlin, Germany 
How We May Be, Tate Britain, London 
Jerwood Drawing Prize, Jerwood Gallery, London 
3Things, curated by Donald Smith, RUN Gallery, London 
ARTIST MAKES VIDEO: art rage survey 1994-1998, DELL Gallery @QCA Brisbane, Australia 
Annely Juda - A Celebration, Annely Juda Fine Art, London 
HEXEN 2039, Festival Internacional de Linguagem Eletr™nica, Centro Cultural da Oi Futuro, Rio de Janeiro, Brazil 

2006 Flash on the Screen, Basekamp Space, Philadelphia, PA 
Drawing from Turner Clore Gallery, Tate Britain, London, UK 
HEXEN 2039, Festival Internacional de Linguagem Eletr™nica, SESI Gallery, São Paulo, Brazil 



  

 
 

2005 The Blur of the Otherworldly: Contemporary Art, Technology and the Paranormal, The Center for Art and Visual 
Culture, University of Maryland Baltimore County, Baltimore, MD 
ICOLS Strategy Defense and Arms Fair, The Performance Space, Sydney, Australia; CCA, Glasgow, Scotland 
HEXEN 2039, Festival Internacional de Linguagem Eletr™nica, SESI Gallery, São Paulo, Brazil 
ICOLS Sudio, Finetuned, ETA Project Space, Hove, UK 
10th Anniversary Exhibition, Mizuma Art Gallery, Tokyo, Japan 
Don't Call it Performance, Konceptkonstmuseum, Rydboholm, Sweden 
Bodies Through Technology, Tompkins County Public Library, Ithaca, NY 
Operation Swanlake, Transmediale .05 Haus der Kulturen der Welt, Berlin, Germany 

2004 Don't Call it Performance, Centro Andaluz de Arte Contempor‡neo,Seville, Spain; Domus Artium 2002 Salamanca, 
Spain; El Museo del Barrio, New York, NY 
CITY OF WOMEN 10th International Festival of Contemporary Arts, Gallery Skuc, Ljubljana, Slovenia 
ICOLS, Collectivity and critical collective/cooperative cultural action, Oliver Gallery, University of South Florida, 
Tampa, FL 
ICOLS, Connect the Dots, The LeRoy Neiman Gallery, Columbia University, New York, NY 
ICOLS Strategy Defense and Arms Fair, Ferry Between Helsinki, Stockholm, Mariehamn, Tallin 
Media Forum of the XXVI Moscow International Film Festival, ClubnaBrestskoj, Moscow, Russia 
PLANET B Das B-Movie in der zeitgenšssichen Kunst, Magazin4 Vorarlberger Kunstverein, Kunstlerhaus Palais 
Thurn & Taxis, Bregenz, Austria 
Operation Swanlake, Festival Internacional de Linguagem Eletr™nica, Sesi Gallery, São Paulo, Brazil 
Contact Zones, New World Gallery @ Radio Free Hamptons, Sag Harbor, NY 
Digital Salon, The ART Mission, Binghamton, NY 
Eurographics 2004, WTC, Grenoble, France 
Metis:Time/Beam me up ANU School of Art Gallery, Canberra, Australia 
Unframed, Standpoint Gallery, London 
Fly Utopia! transmediale.04, Haus der Kulturen der Welt, Berlin, Germany 

2003 Don't Call it Performance, Centro de Arte Reina Sofia, Madrid, Spain; Centro Parraga, Murcia, Spain 
New York Calling MoMA PS 1 Long Island City, NY 
Paradies (Paradise) MAIS V, Bunker under Alexanderplatz, Berlin, Germany 
ICOLS AUDIO,Berlin, Germany 
Festival Internacional de Linguagem Eletr™nica, Museum of Image and Sound, São Paulo, Brazil 
wywh wish you were here, First Draft Gallery, Sydney, Australia 
ICOLS How to be a perfect guest, Sharjah International Biennial 6, Sharjah, United Arab Emirates 
ICOLS Glasgow Event, Wasps Studios, Glasgow, Scotland 
ICOLS The Esplanade, Theatres on the Bay, Singapore 

2002 Gaze Travelling artroom, Gallery Suryun, Cologne, Germany 
Connecting Principle, Newcastle University, Newcastle, UK 
ICOLS, Museum of Contemporary Art, Sydney, Australia 
(The World May Be) Fantastic, Biennale of Sydney, MCA Sydney, Australia 
Underwood Audio 2 (The Communist Manifesto, by Rosalind Brodsky and the Satellites of Lvov), Underwood St, 
London, UK 
ICOLS in Art Meets Archive Sydney State Records Centre, Sydney, Australia 

2001 LE NUMERIQUE, nouveau médium de l'art Galerie de Pret d'oevres d'Art, Bruxelles, Belgium 
Penthouse and Pavement, Melbourne, Australia 
Model Citizen/No More Ice Cream, with Bronia Iwanczak, Artspace, Sydney, Australia 
Disaster Tourism, Rubyayre, Sydney, Australia 
New Releases, 4a Gallery, Sydney, Australia 

2000 Electronic Art Festival, Cyberslag Foundation, Groningen, The Netherlands 
Gene spill, Imperial Slacks Gallery, Sydney, Australia 
Spooky-Ghosts, Spirits and the Uncanny, Glen Eira City Gallery, Melbourne, Australia 
Chemistry, Art Gallery of South Australia, Adelaide, Australia 
PUSAN International Contemporary Art Festival, Metropolitan Museum of Art, Pusan, South Korea 
Moving Image Festival, SALA 2000, Adelaide, Australia 
New Thinking is Rare, Australia 
F I L E Festival internacional de linguagem eletrönica, Museum of Image and Sound, São Paulo, Brazil 
World Wide Video Festival, Amsterdam, Netherlands 
The Noorderzon Festival, Groningen, Netherlands 
Sonar Festival/CD ROM a la carta, Carrer de les Flors 22, Barcelona, Spain 
Chip Melbourne International Film Festival, Melbourne, Australia 
Manifest/o, Zagreb, Croatia 
Festival of Independent Press, Museo de la Memoria, Tlaxcala, Mexico 
LIVE-STOCK ram/fm, 72 Hour Audio Event, ARC, Stockton on Tees, UK 



  

 
 

Urban Futures 2000, International Conference and Electronic Art Exhibition, Johannesburg University Art Gallery, 
Johannesburg, South Africa 

1999 Love and Consciousness, Artopiques Gallery, Paris, France 
Confined, HERE Gallery, New York, NY 
Sex and Consciousness, Artopiques Gallery, Paris, France 
WRO 99, 7th International Media Art Biennale, Wroclaw, Poland 
21, Spacex, Exeter, UK 
National Digital Art Awards Exhibition, Institute of Modern Art, Brisbane, Australia 
Women in Film and Television Festival, Sydney, Australia 
Fusion, St. Kilda Film Festival, Melbourne, Australia 
2nd International Show of CD ROMs, Media Centre d'Art i Disseny, Barcelona, Spain 
Contact Zones, Johnson Museum of Art, Cornell University, Ithaca, NY; Centro de la Imagen, Mexico City, Mexico; 
Virginia Film Festival, Charlottesville, VA 
Fast + Wide, Broadway Media Centre, Nottingham, UK 

1998 Third International Video Summit Videomedeja, Kulturni Centar-Art Klub, —Novog Sada, Yugoslavia 
ArtRage, ABC TV, Australia 
Interact, Screening, The Exhibition Centre, Melbourne, Australia 
Kino-Eye: Cybercities, Royal Palace, Antwerp, Belgium 
Xobject space, Dusseldorf, Germany 
corpoREAL, Tullie House, Carlisle, UK 
Videonale 8, Bonn Kunstverein, Germany 
Isea 98, The Tea Factory, Liverpool, UK 
Pandaemonium Festival, Lux Centre/Standpoint Gallery, London, UK 
European Media Art Festival, Osnabrück, Germany 
National Digital Art Awards Exhibition, I.M.A. Brisbane, Australia 
Prix Ars Electronica 98, Linz, Austria 
Underbelly, Cosmopolitan Cinema Complex, Adelaide, Australia 
Throw Down a Shape Supermild, sound event, Adelaide, Australia 
The Plato Problem, with Richard Grayson, University of South Australia Art Museum, Australia 

1997 New Voices, Museum of Modern Art, Skorie, Macedonia 
Technoscience Hybrid Workspace, Documenta X, Kassel, Germany 
Wardrobe, Madlove Gallery, Adelaide, Australia 
Heteronymous, curated by Achille Bonito Oliva and Anna Maria Nassisi, San Michele a Ripa, Rome, Italy 
Pass Go and other board games, The City Gallery, Leicester, UK 
Time Travelling with Rosalind Brodsky, Electronic Writing —Research Ensemble, Internet; Canberra Festival of 
Contemporary Arts, Australia 
On a Clear Day, European Media Art Festival, Osnabrück, Germany 
Thin Skin, The Performance Space, Sydney, Australia 
Imprint 93 and related ephemera, Norwich Gallery, Norwich, UK 

1996 New Voices, National Theatre Galleries, Bucharest, Romania; Art Halls of the Cultural Centre of the Municipality of 
Athens, Athens, Greece; Cultural Centre for the National Bank of Greece, Thessaloniki, Greece; The Russian 
Museum, St. Petersburg, Russia; Kremlin Museum, Nizhnii Novogorod, Russia; Mirbachov Palace, Bratislava, 
Slovakia; Czech Museum of Fine Arts, Prague, Czech Republic 
Artists' Week: Compost Telstra, Adelaide Festival, Adelaide, Australia 
Foyer, Temporary Space, Adelaide, Australia 
White Hysteria, Contemporary Art Centre of South Australia; Stripp, Melbourne, Australia; Cleveland Project 
Space, London; Christchurch, New Zealand 
ICA/Toshiba Art and Innovation Commission, ICA, London, UK 
On a Clear Day, curated by John Paul Bichard ICA, London; Cambridge Darkroom, Cambridge, UK; John Hansard 
Gallery, Southampton, NY; First Site, Colchester; Focal Point, Southend, UK; Oldham Art Gallery & 
Middlesborough Art Gallery, UK 
Domestic Disturbances, Fifth Experimenta Media Arts Festival, National Gallery of Victoria, Melbourne, Australia 

1995 New Voices, Kulturhistorisches Museum, Magdeborg, Germany 
It’s a Pleasure, Royal Festival Hall, London 
U.K. Wit and Excess, C.A.C. South Australia; A.C.C.A. Melbourne, Australia; Ivan Docherty, Sydney, Australia; 
I.M.A. Brisbane, Australia 
Street Gallery Mishima Avenue Shopping Arcade Festival, Sizuoka, Japan 
Frank Thing, Sym Choon Gallery, Adelaide, Australia 
Weird Science, Australia Centre, Manila, Philippines 
Technothelylogia, Monash University Gallery, Melbourne, Australia 
ROMulus and RAMbo-Body language in cyberspace, Canberra School of Art Gallery, Australia 
Pretext: Heteronyms, Rear Window, Clink St. Studios, London, UK 
Contemporary Art Society Market, Royal Festival Hall, London, UK 



  

 
 

1994 New Voices, Centre d'Art Santa Monica Barcelona, Spain; Museo de Bellas Artes Bilbao, Spain; Centro Culturel 
Galileo Madrid, Spain; Sala de Exposiciones, Veronicas, Murcia, Spain; Sala Pescadera Viega Ayuntamiento de 
Jerez, Jerez, Spain 
Flat, Union Gallery, University of Adelaide, Adelaide, Australia 
Whitechapel Open Whitechapel Art Gallery, London, UK 
Presumed Innocent collaboration, Exeter Hotel, Adelaide, Australia 
Lead and Follow, Atlantis, London, UK 

1993 New Voices - Jeunes Artistes Britanniques, Musee National d'Histoire et d'Art a Luxembourg; Istanbul Greater City 
Municipality Taksim Art Gallery, Istanbul, Turkey; State Fine Art Gallery, Ankara, Turkey; Izfas Gallery, Izmir, 
Turkey 
Hit and Run, A Presumed Innocent collaborative event, [RE] Gallery, Adelaide, Australia 
Moving into View - work from the Arts Council collection, Royal Festival Hall, London, UK 
The return of the Cadavre Exquis, The Drawing Center, New York, NY 
VITEA: A.I.P.#7, Fifth Sculpture Triennial, R.M.I.T. Faculty Gallery, Melbourne, Australia 
The Disaster Show, with Presumed Innocent, Union Gallery, Adelaide University, Adelaide, Australia 
Critical City Project, Domestic Space, Adelaide, Australia 

1992 New Voices, La Borschette, Brussels, Belgium; EEC Presidency, Brussels, Belgium 
Whitechapel Open, Whitechapel Art Gallery, London, UK 
Blast from the Past, Minories Art Gallery, Colchester, UK 
Walls 1, Union Gallery, Adelaide University, Adelaide, Australia 
20th Century Women's Art, New Hall College, University of Cambridge, Cambridge, UK 
Scene of the Crime? A Presumed Innocent collaborative installation, Post West, Adelaide, Australia 
Edward Totah Gallery, London, UK 
Rear Window, Nothing is {Hidden}, with Pamela Golden, Andrew Renton and Linda Levinson, Lambs Conduit, 
London, UK 

1991 A Painting Exhibition in Two Parts, Todd Gallery, London, UK 
1990 Decoy, Serpentine Gallery, London, UK 

Global Art, Brent Gallery and Galleria, Houston, TX 
London passim, Casa Veneta, Trieste, Italy 
Whitechapel Open, Whitechapel Art Gallery, London, UK 

1989 XXI Festival International de la Peinture, Cagnes sur Mer, France 
Whitechapel Open, Whitechapel Art Gallery, London, UK 
John Moores, Walker Art Gallery, Liverpool, UK 

1988 New Brits: Contemporary British and Scottish Painting, The Contemporary Arts Center, Cincinnati, OH 
Object and Image: British Art in the 1980's, City Museum and Art Gallery, Stoke-on-Trent, UK 
Figuring out the '80's, Laing Art Gallery, Newcastle upon Tyne, UK 
Something solid, Cornerhouse Galley, Manchester, UK 
Whitechapel Open, Whitechapel Art Gallery, London, UK 
4 London Artists, Nancy Hoffman Gallery, New York, NY 
It's a still-life, Arts Council Collection, South Bank Centre, London, UK 

1987 Edward Totah Gallery, London, UK 
Edward Bates Gallery, Chicago, IL 

1986 The Golden Thread? Classical Mythology in Contemporary Art, Harris Museum and Art Gallery, Preston, UK; 
Milton Keynes Exhibition Gallery, Royal Albert Memorial Museum, Exeter, UK; Bradford Art Gallery and Museum, 
Bradford, UK 
Love, Sacred and Profane, Plymouth Arts Centre, Plymouth, UK; Stoke Museum, Stoke-on-Trent, UK 
Interference Riverside Studios, London, UK 
Camden Annual, Camden Arts Centre, London, UK 
4 British Artists, Edward Bates Gallery, Chicago, IL 

1985 Nature Morte, Edward Totah Gallery, London, UK 
Open Exhibition Riverside Studios, London, UK 

1984 Whitechapel Open, Whitechapel Art Gallery, London, UK 
Galerie Davidson, Berlin, Germany 
Warwick Arts Trust, London, UK 

1981 Stowells Trophy, Royal Academy, London, UK 
 
 
COLLABORATIVE ORGANIZATIONS  
 
2000 Founded the International Corporation of Lost Structures (ICOLS) http://www.icols.org 
1992 Founded PI (Presumed Innocent) Adelaide/NY based 
1991 Founder member of NIH (Nothing is {Hidden}) London/NY based 
 



  

 
 

 
PUBLIC COLLECTIONS 
 
Arts Council of England 
Art Gallery of South Australia 
Australian Centre for the Moving Image 
AXA Collection 
British Council  
Carré d’Art Jean Bousquet/ Musée d’art contemporain, Nimes, France 
Center for Contemporary Art, Znaki Czasu, Torun, Poland 
Centre Pompidou, Musée National d'Art Moderne, France 
EMI Paris, France 
FRAC Lorraine, Metz, France 
Griffith University, Queensland 
Kadist Collection, Paris, France 
Leeds City Council, England 
Leicester County Council, England 
Muzeum Sztuki, Lodz, Poland 
New Hall Cambridge, England 
Science Museum London, England 
Tate Britain, England 
The Box, Plymouth, England 
Thyssen-Bornemisza Art Contemporary, Vienna 
Wolverhampton Art Gallery, England 
 
 
INTERNATIONAL LIBRARY CD-ROM COLLECTIONS 
 
Tate Britain, London 
British Museum, London 
UCLA, Santa Rosa Junior College, CA 
University of Auckland 
University of East London 
Sydney College of the Arts 
Rhodes University, South Africa 
The Rose Golden Archive of New Media Art, The Division of Rare and Manuscript Collections, Carl A. Kroch Library 
Cornell University, Ithaca, NY 
L'Espace Multimédia Gantner, France 
Fundacio Antoni Tapies Biblioteca, Barcelona, Spain 
 
 
LECTURING 
 
2014 MFA Curating, Goldsmith's College, London 

Média Médiums, Ecole Nationale Supérieure d'Arts Paris-Cergy & Université de Paris VIII, La Gaîté lyrique, Paris 
2013 Goldsmith's College, London 

Central St. Martins, London 
2011 Middlesex University, London 
2008 Wimbledon School of Art, London 

University of Brighton, UK 
University of Westminster, UK 
Kunsthochschule für Medien Köln, Germany 

2007 University of Northumbria, Newcastle upon Tyne, UK 
Berkeley, University of California, Berkeley, CA 
Pomona College, Claremont, CA 
New York University, New York, NY 
University of Gwent, Wales 
University of Derby, UK 

2004 Universite der Kunste, Berlin, Germany 
Fakultat Bildende Kunst, Berlin, Germany 
Institut fur Kunst im Kontext, Berlin 

2003 Brighton University, UK 
Wimbledon School of Art, UK 



  

 
 

2002 UTS Sydney, University of Newcastle, Australia 
University of Westminster, UK 

2001 University of Newcastle upon Tyne, UK 
University of Newcastle, Australia 

2000 Reading University 
Wimbledon School of Art 
University of Northumbria at Newcastle (upon-Tyne) 
Goldsmith's College 
University of Western Sydney-Nepean 
Sydney College of the Arts 

1983-  St. Martins School of Art 
1996 Chelsea School of Art 

Trent Polytechnic 
Bath School of Art 
Coventry Polytechnic 
Royal College of Art 
Goldsmith's College 
Kingston Polytechnic 
Glasgow School of Art 
Monash University, Melbourne, Australia 
University of Leeds 
Sydney College 
University of South Australia 
Onkaparinga TAFE, Australia 

 
 
AWARDS/GRANTS 
 
2018  COLLIDE International Award, CERN Geneva/FACT UK 
2010 Residency, Center for Contemporary Art Znaki Czasu, Torun, Poland 

Arts Council England (Grant for Hexen 2.0) 
2006 Arts Council England (Grant for Hexen 2039, curated by Tania Nasielski) 
1999 3rd Prize, National Digital Art Prize, Australia 
1998 Australia Council, New Media Fund 

Australian Film Commission, Multimedia Completion Funding 
1997 New York Studio Residency, Australia Council 
1996 New Work Grant, South Australian Department of Arts and Cultural Development 
1995 Professional Development Grant, Australia Council 
1994 Tokyo Travel Grant, British Council 

New Work Grant, South Australian Department of Arts and Cultural Development 
1992 Australia Travel Grant, British Council 
1989 3rd Prize, John Moores, Liverpool 
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